
Saving painµDgs 
presents challenge 
By Doua WbJteway · 

Willie moll of UI rtganl I palnUna IS 

• pennant'llt record ol artlsUc ach.leve
ment, illll'I)" ID be 19 IVlll.tl~ to our 
&reat-~11 grandchildren as to our 
children, proft'5Slonal conserv:iton, o 
worried &J'OUP of people, ,ee the works 
of man a.s frighteningly Impermanent. 

Entertainment 
PaJntinp are fadJng, their tnilrung 

cells thtrn, Or beln& eaten by acid or 
dthydrated by the ■Ir, Fl1lll11g ■way 
bit by bit, many pelntmgs llllld only the 
promlte uf beln, lo$! to time. 

Manila paper, said Brandt, who found 
It. had been &)ued to a thick piece of 
cardboard, Using a bamboo spatula, he 
slowly peeled the cardboard off only to 
discover the original painting was dry 
mouoted to yet another board. 

And ol!tn the 1n1sts them!!l'lves ei
ther don't or can't ~Ip the sltU41lon, 
accord1n1 to \VIMlpeg conaerv11or 
Charles Brandt. 

Tue Enllly Carr, The acclaimed 
Weet Coast artist who died In 1915 wu 
p00r. So poor that she couldn't afford 
,ood quality amsuc materials She 
would IOffl.Cm• thin ht'!' paint with 
gasolJM. Oc she would use cheap 
MAnlla peper or glue her work.s oo 
peper to plywood. She wu llno"'-n to 
use wb11e house paint. None of tbese 
rruiter11l1 gu4ranteed the pennaMnc:y 
or dunbU11y of her worlU. 

CanMqueatly, many of them, says 
Brandl, are 110( at all In good shape 
lhese few decaOl'!!I J:attr. But they are 
valuabh!. ~helically, hlSloncally and 
-Wily. They have to bl saved. 

Wblcb (s where peoplt Jllce Brandl'" 
come1n. 

'BabbHne aJJ over' 
Recffltly he received from a pnvate 

Once this was removed, the painting 
was properly remounted on museum 
mounting board using a simple wheat 
starch paste that can be removed easi
ly should the need ever arise. Where 
once the Ille or the painting was dan
gerously shonened. now he says It 
should last for hundreds of years. 

300 works 
In the two years he has been here, 

Brandt has privately restored some 
300 works of art on paper, Including 
thole by such well-known locals as 
W. J. Phillps and Erle Bergman. 
American-born, Brandt began his CJ

rttr by studying biology at Cornell 
Uruvemty, eventually takh1g hJs con
lft'Y8llonJst's lntere!t In wildf/fe Into 
the areu ot clvillied Me, studyln& 
extensively In Europe and Aiuerlca 
~fore coming 10 Canida to work tor 
the federal governmmt's national mu
sewns progral115. "I have a sense of 
vocauon t.> conservation," he says, In Calgary, The Heart of the 

Ol"f'Sl, • Carr work 111 011 on paper, 
at llQ,000. "It was "bubbhn, •II 

", says Brandt. "It had hfted. I 
to rue atf !he ~ backing ... 

He did It incb by mcb 10 a penud of 
me 8t hours, on Wttllrods and ~ 

!qi away from his jab as chlef con
'°' or woru 011 .-lltt ror tM 
nd&JArduws. 

Cur had u,ed I • rally cheap" 

For this reason, Brandt has womed 
about a lack or concern among some 
artJIU for their materials Some palnl
en have Wher dellgned lnP..r worti to 
bejmpemwienl or else tl1ey have not 
wanted to pNUrvt their early and leu 
accompllJhlcf work. Howewr, he says, 
tMl'9 hat been I reMWed lnU'retl 
amoo, artlstt t,u-ly In IJle permanence 
of their work and concern 011er finding 

appropriate durable acid-free papers. 
He says consumers, on buying work.& 

of art, are not careful to frame 
tlie work for durability; nor, he says, 
are aome framing shops In the city 
knowledgeable about materials or dili
gent enough to use thtm proper:y. 

However, Brandt remains undaunted 
In fdce of the need for restoration, 
"I've handled a IO! Of lltuff," he says. 
"If you have the time and patience you 
can do almost anything." 

Charles Brandt 
completes his 
restoration Job 
on The Heart of The 
Forest, an EmJly Carr 
work In oU on paper. 
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